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We often think of intimacy as something romantic or physical—a touch, 
a kiss, a shared bed. But intimacy can be found in many places, including 
secrecy, and the quiet act of allowing someone to see a part of ourselves 
we usually keep hidden. Intimacy can be mutual and sustaining. But 
sometimes it is imagined, one-sided, or even dangerous. 

In Intimate Apparel, fabric becomes a powerful language for these 
possibilities. To create a garment is to work with the tactile: to run your 
fingers across its surface, to feel its weight and texture, to measure it, cut 
it, stitch it, and shape it against the body. Fabric can conceal us or reveal 
us. There is something inherently intimate about knowing a material by its 
touch and feel. 

Through Esther’s work as a seamstress, she constructs beautiful, private 
things for people whose lives remain largely outside her own. The 
garments she creates become vessels for desire, identity, vulnerability, 
and connection.

That tactile quality of fabric is at the heart of how I think about this 
play. Intimacy is something we can experience through texture. Some 
relationships feel soft and familiar. Others are rough, fragile, or difficult 
to hold. Some connections have layers that only become apparent when 
we take the time to touch, examine, and understand them. Like fabric, 
intimacy can be stretched, torn, bound, or be carefully mended.

At its heart, Intimate Apparel asks to take in the concept of texture—not 
only in the costumes and objects you see, but in the spaces between the 
characters: what they say, what they withhold, what they touch, and what 
they desperately wish they could touch.

I invite you to enter this world with open hands—and to notice what 
happens when we allow ourselves to succumb to the vulnerability of true 
intimacy.
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