Woventextilescannotbe createdwithout warp andwetft;
two setsof threadsthat interlaceto form acloth. Theyare
symbiotic they work togetherto weaveasone, thus
forminga strongand durabldabric. Inthe sameway, this
projectweavedwo generationdogetheraswarp andwetft.

Thebackstragoom weavingtechniquehasalmost
disappearedrom the townsof YucatanForthisreason

the MayanYouthArtisanshifdnitiativefocuseson
preservinghis artisanaltechniqueby fostering
Intergenerationakelationshipghat allowits continuationin
acontemporarycontext

Theculturalimportanceof the fabricliesin the
relationshipghat are generatedwithin the community thek
nowledgeof the processesthe abilityto usethe tools,
andthe understandingf the MayanlanguageThus each
lessonlearned skillmasteredor sharedideaaddsa new
threadin the fabricof Yucatecamrulturalheritage where
traditionalknowledgeandcurrentviewsconverge.

Theexhibition, Weaving/Vho We Are,is arecognitionof
weaverstheir technicalability, creativetalentand
enthusiasnfor teachingandlearningaboutanancestral
legacy
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CENTURIES OF FABRIC

Ixchel is known as the Mayan goddessof the
moon, fertility, and weaving The Mayans
representedher asan older womanweavingon a
backstraploom tied to the sacredceiba tree, a
symbolof the cosmosthat alludesto the creation
of the world. Weavingskillsare ingrainedin the
cultural identity of Mayan women, who have
preservedthe techniquesof weavingwith natural
fibersfor thousandof years

TheYucatecamackstragoomismadeup of five
piecesof woodand astrap. Theweaver'shodyis
alsooneof the componentsTheweaverusesthe
straparoundher backto controltensionon the
verticalwarp threads Thewidth of the fabricis
sometimesdependenion the width of the
weaver'sarmspan andthe lengthof the fabricis
limited to the lengthof the rawfiber strandsof the
henequenleat Inthissense eachloombecomes
anextensionofthe g S I @ik oyRAAdthe
resultingfabric, apart of the weaverthemselves




TheMayanYouthArtisanshignitiativepilot project
providesevidencehat a newgenerationof young
peopleare motivatedto learn[weaving througha
contemporaryapproach Themunicipalityof Hocaba
iIsone of the communitiesvherethis skillis keptalive
thanksto the weaverswho still practiceit. The
revitalizationof the techniqueisimportantnot only
to preservethe heritage but alsoto establish
pathwaydor personal andcommunity
developmentA newgenerationof youthis
embracingheir Mayanidentitythroughlearningthe
traditionalartisanatechniqueof backstrap

weaving Thegroupparticipatedin excursionsand
workshopgo learnaboutMayanhistory, the local
fiberindustry andtextile design

Weaversarerespectedmembersof the community
for their expertisein this distinctivecraft. However
thisknowledgerunsthe riskof beinglost overtime.
Theweavingsessionsvere carriedout weeklyfor 10
months includedthe basicprinciplesof cleaning
dyeingandweavinghenequenfiber. Thevarious
activitiesof the programallowedteachersand
apprenticeso havea comprehensiveiew of the
fabric, its processesandcontext
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