
WEAVING WHO
WE ARE

Woventextilescannotbecreatedwithout warpandweft;
two setsof threadsthat interlaceto form a cloth.Theyare
symbiotic: theywork togetherto weaveasone, thus
forminga strongand durablefabric. In the sameway, this
projectweavestwo generationstogetheras warpand weft.

Thebackstraploomweavingtechniquehasalmost
disappearedfrom the townsof Yucatán.Forthis reason,
the MayanYouthArtisanshipInitiativefocuseson
preservingthisartisanaltechniqueby fostering
intergenerationalrelationshipsthat allowits continuationin 
a contemporarycontext.

Theculturalimportanceof the fabricliesin the
relationshipsthat aregeneratedwithin the community, thek
nowledgeof the processes, the abilityto usethe tools,
andthe understandingof the Mayanlanguage.Thus, each
lessonlearned, skillmasteredor sharedideaaddsa new
threadin the fabricof Yucatecanculturalheritage, where
traditionalknowledgeandcurrentviewsconverge.

Theexhibition,WeavingWhoWe Are,isa recognitionof
weavers, their technicalability,creativetalentand
enthusiasmfor teachingandlearningaboutanancestral
legacy.



CENTURIES OF FABRIC

Ixchel is known as the Mayan goddessof the
moon, fertility, and weaving. The Mayans
representedher asan older womanweavingon a
backstraploom tied to the sacred ceiba tree, a
symbolof the cosmos,that alludesto the creation
of the world. Weavingskillsare ingrained in the
cultural identity of Mayan women, who have
preservedthe techniquesof weavingwith natural
fibersfor thousandsof years.

TheYucatecanbackstraploomismadeup of five
piecesof woodand a strap. Theweaver'sbodyis
alsooneof the components. Theweaveruses the
straparoundher back to control tensionon the
vertical warp threads. Thewidth of the fabricis
sometimesdependenton the width of the
weaver'sarmspan, and the lengthof the fabricis
limited to the lengthof the raw fiber strandsof the
henequenleaf. In thissense, eachloombecomes
anextensionof theǿŜŀǾŜǊΩǎbody, and the
resultingfabric, a part of the weaverthemselves.



THE NEXT GENERATION OF 
WEAVERS

TheMayan YouthArtisanshipInitiativepilot project
providesevidencethat a new generationof young
peopleare motivatedto learn[weaving] througha 
contemporaryapproach. Themunicipalityof Hocabá
isoneof the communitieswherethisskillis keptalive
thanksto the weaverswho still practiceit. The
revitalizationof the techniqueis importantnot only
to preserve the heritage, but alsoto establish
pathwaysfor personal and community
development.A new generationof youthis
embracingtheir Mayan identitythroughlearningthe
traditionalartisanaltechniqueof backstrap
weaving. Thegroupparticipatedin excursionsand 
workshops to learnaboutMayan history, the local 
fiber industry, and textile design.

Weaversare respectedmembersof the community
for their expertisein thisdistinctivecraft. However, 
thisknowledgerunsthe riskof beinglostovertime. 
Theweavingsessionswere carriedout weeklyfor 10 
months. includedthe basicprinciplesof cleaning, 
dyeingand weavinghenequenfiber. Thevarious
activitiesof the programallowedteachersand 
apprenticesto havea comprehensive viewof the
fabric, its processesand context.





VIDEO

PAOLA PETRONILA MAAS CAB
Teacher/Expert

άLweaveto useandsellwhat I make. BecauseI like it
andI havefun doingit. "



VIDEO

MARÍA DELFINA EK CHAN
Apprentice

"I weaveto learnnewthingsand have
newopportunitiesfor the future."



VIDEO

MARÍA REYESMAAS CAB
Teacher/Expert

άLweavebecauseI likeit. I workedwell with my
Granddaughterandshealsoworkedwell with
me. Ilikedworkingas ateam likeǘƘŀǘΦ έ



VIDEO

WENDY GUADALUPE DZUL CAN
Apprentice

άLweavefor a better future. Becausemygrandmother
inspiredmeto do it, I sawit. I wishfor this to neverend"



VIDEO

PETRONILA CANTÉ MOO
Teacher/Expert

άLknit to entertainmyselfa bit, to earnmypennies, this
iswhat I needright now. Tomorrowwe don't knowwhat
Godexpectsof us."



VIDEO

CLAUDIA TUTZIN MIRANDA
Apprentice

"I weavebecauseit connectsmewith myMayan
identity andfor myfamily."


