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“Third Places” on Madison Road  
My goal was to find “Third Places” along Madison Rd. I used the Rohs Street cafe as a reference and graded each place according to Ray Oldenburg’s criteria
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Madison Rd. 

Everyone can contribute 

Temper is spirited 

Attended by laughter

In contrast to first places 

(home) and second places 

(work), third places allow 

people to put aside their con-

cerns and  enjoy the people & 

conversation around them. 

“What suburbia cries for are 

the means for people to 

gather easily, inexpensively, 

regularly, and pleasurably -- a 

‘place on the corner,’ real life 

alternatives to television, easy 

escapes from the cabin fever 

of marriage and family life that 

do not necessitate getting into 

an automobile.”

Ray Oldenburg, 

“The Great Good Place”

Physical structure plain 

Not advertised

Don’t seek out passerby

Abolition of rank 

No membership necessary 

hierarchy based on convos

More homelike than home 

regenerated there

Warmth

Impromptu playground

Stay longer than expected

“Let’s do this again”

Can arrive without plan

Expect to run into friends

Like Cheers

Close, can access frequently

Free or inexpensive 

Has long hours 

Not guarded like your home

Do not have to play host

Come and go as you please 
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Subjunctive Junctions in the City:  Vital Roles of Corner Lots in the Madison-MLK Corridor

N

Junction Identity Scale

assessments

of security

Observational Mental Process 

Themes of Junctions

Main Objective

To assess the value and importance that corner lots serve throughout corridor

Theory

Junctions that exhibit an equilibrial contrast of materials and plane,  and a
commonality among its corner lots provide a sense of security and emerge
as  quintessential points of convergence in the corridor. 
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Environment and Behavior

Perceived Boundaries

College of Design, Architecture, Art, and Planning
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Security Cameras

Police Presence

No Trespassing

No Loud Music

No Sitting on Stairs

Security Businesses

Landscaping

Walls/Hedges

Cornerstones

Madisonville Hyde Park

Explicit Implicit

Programmed

Unprogrammed
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Public    Private

Public    Private

Public    Private
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Least Secure

Oakley’s Dual
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Tailor vs. Butcher

Mends the East
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? Hyde Park
Benches
Fountain
Wi-Fi
Shade

Oakley
Benches
Shade
Event Signage

Madisonville
Nothing

Physical Policing
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Method of Observation

Least Secure

Hyde Park Madisonville
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Delineation of Public and Private Spaces Policing Devices

Mends the East

Chops the West

Oakley
Tailor or Butcher?

Hyde Park

Madisonville

Oakley

Use of Green Space

Use of Public SpaceGeneral Observation

“...The architectural policing 
of social boundaries has 
become a zeitgeist of urban 
restructuring.”
   -Mike Davis
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Close-Up: Observing the Urban Environment

Grady Clay’s Wordgame

“Fuzzy language leads to fuzzy thoughts.  The so-called ‘urban dialogue’ of our time is not only dull but often hysterical.  Its language is an awkward mixture of elitist 

architectural terms, of radical shitslinging, and of the manipulative lingo of evangelistic bureaucrats.  You can read for pages or listen for hours, and have no contact 

with the hard facts of a living environment.”

Clay uses words and phrases that “conjure up a vivid mental image” of the phenomena that they represent, such as breaks, fronts, turf, sinks, fixes, strips, and beats.

Turf

“Turf is landscape spelled out; it says who goes where, who belongs, and who does not; it is admonitory and administered.”
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Moat Sign Hardening Wall Lawn

CASC TLE
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Turfing elements tend to appear benign 

until they  are graphically enumerated.  The 

University of Cincinnati case is particularly 

extreme--signs dot the broad lawn, with 

Crosley Tower acting as a “fortress” in the 

distance--especially when compared with 

Burnet Woods across the street.  

Breaks

“Breaks form psychological, as well as geographic, barriers; they set up relationships that confuse, so that territory on the other side seems strange and unreliable.”

Fronts

“While debates may continue about how to identify and make legible the city and its edges, these will seem trivial in comparison with the larger forces at work and 

the problems to be solved on these fronts...What is today’s frontier?  Does it, or can it, have any territorial or geographical identity?”

Aerial images from course website, Google Earth

All quotes taken from Close-Up: How to Read the American City, Grady Clay, Praeger Publishers, 1973

1932

1955

1977

Current

Fronts are urban areas 

where old uses are 

gradually being usurped 

by new ones.  In the 

DeSales’ Corner district of 

the Corridor, small-scale 

residential and business 

zones are being replaced 

by larger office complexes 

and retail developments 

(see aerial maps at left).  

Even transportation 

infrastructure is being 

augmented to support 

the new uses.

The front is best illustrated 

by the building example 

at right.  In this case, a 

recent development has 

been built around and 

completely surrounded a 

turn-of-the century one.
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Negative breaks disrupt 

the urban continuity: they 

form voids in the urban 

fabric that do little to 

promote vitality.  Where 

I-71 passes under the 

Corridor, surface parking 

lots proliferate and 

there is little pedestrian 

activity.

Positive breaks can focus 

or channel energy into 

a specific area, as in the 

Grandin business district.  

Here, the winding 

road intersects a more 

rectilinear street grid, and 

commercial development 

is contained within the 

breaks.
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Recognizing Churches as Urban Artifacts

1 mi 0.5 mi 0.67 mi

1

0 mi N

The former Oakley Baptist Church at 3066 
Madison Rd. demonstrates characteristics 
of an urban artifact as described by Aldo 
Rossi by the association of its form as a 
church and the propelling permanence of 
that form through the transformation of 
its function.

The artifact possesses a unique and 
cherished history, geography, structure, 
and urban connection that are indepen-
dent from its function. It evokes a collec-
tive memory of experiences, impressions, 
and associations that add to the richness 
of its history and the quality of its space.

The future office/retail units that will 
occupy this space will always bear the 
permanences of Oakley Baptist Church.

historical / form
association

historical

form associationphysical urban
connection

functional
transformation

permanent
lettering

social
memory

form
association

Ground Imagery Source: Google Earth / U.S. Geological Survey (c) 2009 Sanborn.

propelling
permanence of form

Key

Permanences (Form, History, Memory, etc.)

Functional Characterstics

= not urban artifactLocation of Churches along the MLK-Madison Corridor (size = association of physical form with “church”)= urban artifact

Oakley Baptist Church

Crossroads

Crossroads at 3500 Madison Rd. does not 
demonstrate characteristics of an urban 
artifact because the form does not 
possess any historical or social signifi-
cance. Were the function to change, the 
form would not be able to retain the 
collective memory of the experiences and 
associations that add to the richness of its 
history and the quality of its space.

Crossroads is more representative of a 
“Christian warehouse” than a church in 
form, and therefore could be transformed 
in nature into a radically new being.

Key

Permanences (Form, History, Memory, etc.)

Functional Characterstics

generic
corner sign

changeable
lettering

generic
“big box” form

disconnect from
urban environment
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Coffee Houses and Technology

Madison/MLK Corridor

Technology Use by Location

N

A study of the vitality of the modern, American coffee house

N

Subject/Environment Integration by Location

N

N
Front

Back

Service
Counter

10+

8

6

4

2

0

Instances of Technology Use

In a comparison of location in each coffee house to the 
number of instances of technology use, it was found that 
there was a correlation between proximity to the  front of
an establishment and the likelihood of technology being 
used in a given location.   Seats that were closer to the 
front experienced less technology use, while areas in the 
middle and back experienced increased use.  In addition  
to this, seats that allowed the customer to see the entrance or 
windows in an establishment were more likely to possess
technology.  This is likely due to a yearning for an escape 
from one’s technology and to indulge in the environment.

Seating

Table

WindowThe sizes of the red icons show a qualitative representation of the number of instances
of technology use observed within a given establishment.  Six coffee shop locations were 
chosen based upon their adherence to the stereotypical “good third place” characteristics 
that they displayed.   Generally, the more distant from the University of Cincinnati
the location was, the lower the volume of technology use was experienced.  

The sizes of the blue icons show a qualitative representation of the level of integration experienced
at each location.  The level of integration was determined by the liveliness of the conversations that 
were taking place at each location as well as the number of interactions observed between customers 
and the environment.  A general scale was developed in which 1 point was awarded for looking at 
other people/objects in the environment for 3+ seconds,  5 points was awarded for talking with others 
for < 3 seconds (some kind of greeting or passing exchange) and 15 points was awarded for having a 
conversation with a person (defined as a dialogue of at least 4 exchanges between subjects).  
  

Observable Differences between Best and Worst Integration Environments Respectively

Children’s books and play material

Chalk board and 
play area design 

Child Friendly Third Place- Requires 
      Attention and Involvement

Pictures of animals recognizable 
childhood icons

Customer-designed 
artwork: sense of belonging

Dream-Like Illustration

Grown Up Environment- Escape from First 
  Places with a Sophisticated Atmosphere

Bland, museum-like feeling

Newspapers, relatively 
unused due to the 
convenience of internet 
based news

Contemporary artwork 
    and room design

Photographs taken from Blue Manatee at de cafe Photographs taken at The Coffee House  Too on Madison
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Great Streets and Gateways
Vine Street

Graffiti as Urban Communication

Does it vary with location?

What is it?

How does it affect a space?

What is it not?

Where is it found?

What messages are there? How does it affect pedestrian experience?

How can it be observed?

What is the visual medium?

How does it change with time?

Graffiti:  Unauthorized writing or drawing on a public surface.
-Merriam Webster Dictionary

Does the type or amount of graffiti change as 
one moves through Cincinnati?  To answer this 
question,  Vine Street was investigated, 
encompassing 3.5 miles from its origin near the 
river through downtown, Over the Rhine, and 
Clifton, finishing at Beldare Avenue.  Instances 
of graffiti were observed and documented 
from a pedestrian viewpoint along one side of
the street. Graffiti visible from across the street
was also included.

Vine Street was chosen
due to wide variety of
establishments, both
historic and recent.  The
fairly linear path is
punctuated by quick 
transitions between 
commercial, business, 
university, entertainment,
and residential usages.

Not everything is graffiti.  On the left are markings for construction and roadwork.  In the center is a message likely placed
by the owner of that space.  On the right is an example of typical graffiti, a message spray-painted on the wall of an
abandoned building.

Graffiti was found on many surfaces, including walls, parking meters, trash cans, street signs, sidewalks, phone booths, and even vehicles.  Various mediums
included spray paint, marker,  chalk, charcoal, and etchings on painted surfaces or wood.

Graffiti:

A wide variety of graffiti was found, including drawings, stencils, nicknames,  symbols, codes, and memorials.  
Designs could be monotone and simple through large and multi-color.  Messages could seemingly be directed 
(i.e. “Stop it right now”), territorial in nature, or ambiguous in meaning.

23

83

21

    Total Instances by Size

The pen represents the smallest size, less than the surface
of a standard business envelope.  The marker represents
graffiti smaller than a poster, and the spray can represents
graffiti larger than a standard poster.

Smaller than an envelope

Smaller than a poster

Larger than a poster

Smaller than an envelope

Smaller than a poster

Larger than a poster

18

14

10

  6

  2

Spatial Analysis of Graffiti by Number of Instances

Key

Observational Limitations:

Time Weather Visibility Complexity

     Here, graffiti is represented by peaks showing total number of incidences.  Each peak is broken into three possible sizes.  This graph shows how graffiti was present near the 
river, virtually nonexistent past the Freedom Center, scattered downtown, and then sharply rises in residential areas.  It levels off but is still present on Short Vine, in front of
many restaurants and shops.  The segment north of Short Vine is relatively newly developed, especially the area near the Zoo.  Here, graffiti drops off again.   The largest and
most visible graffiti observed was located in Over the Rhine, primarily on abandoned or condemned  buildings.

It was seen that graffiti does change
as one moves through a space.  Both
the number of graffiti and the size of
it appeared to follow a trend of a 
curve with a peak in Over the Rhine.
Relatively few large, colorful graffiti
were found, however some plain 
large graffiti was occasionally present.

Communication theory by Watzlawick
et al. (1967) suggests that “activity or 
inactivity, words or silence all have 
message value: they influence others 
and these others, in turn, cannot not 
respond to these communications.”

From this perspective, communication
through urban graffiti is continually 
occurring in Cincinnati between both
willing and unwilling participants. 

Montana Spray Paint. Montana Paint. 2009. 31 May 2009 <http://www.mtncolors.com/s.nl/sc.2/category.4/.f>.

Pilot Ballpoint Pen. Pilot Product Gallery. 2009. 31 May 2009 <http://www.pilotpen.us/gallery/?submitted=true&category=Ball+Point+Pens>.

Sharpie Fine Point Permenant Marker. Sharpie. 2009 <http://www.sharpie.com/enUS/Product/Sharpie_Fine_Point_Permanent_Marker.html>.

Google Maps. 2009. Google. 01 June 2009 <http://maps.google.com/>.

Google Maps. 2009. Google. 01 June 2009 <http://maps.google.com/>.




